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The role of public libraries in the dis- 


AT LIBRARY 


After an experimental period of 
several months, the idea of Film 
Forums will come before the Ameri- 
can Library Association at its conven- 
tion in Boston this month. Film 
Forums are community discussion 
events based on film programs. More 
than three thousand persons attended 
library-sponsored Film Forums this 
spring and the Joint Committee on 
Film Forums is studying these ex- 
periences as a basis for fall plans. A 
demonstration program will be held 
on June 18 at the close of the special 
A.L.A. session on the role of libraries 
in national defense, and a digvunnioon 

this, demonstration a: 
tion is expected to enli 
rians in the new movement. 

Film Forums are enlisted to break 
new ground in the distribution of 
non-theatrical films. They were first 
offered to libraries in February, 1941. 
The original plan called for ten pro- 
grams built around the theme, “What 
We Are Defending.” The three sub- 
topics into which this main subject 
was divided indicate that civilian 
rather than military lines of defense 
were intended: “Our human re- 
sources,” “Our material resources,” 
and “Our relations with other peo- 
ples.” Although some librarians have 
expressed the feeling that what is 
generally understood by national de- 


CONVENTION 


fense is not portrayed in the films 
selected, the Joint Committee’s posi- 
tion is that the promotion of reading 
and discussion by the films selected 
is a good way of reinforcing democ- 
racy, and one whica is among the 
responsibilities of libraries. Some of 
the films were The City, One Tenth 
of Our Nation, The Last Strong- 
hold, League of Nations, and Spring 
Offensive. 

Grants from the American Library 
Association and the Carnegie Cor- 
poration of New York made possible 


- a number of individual Film Forums 


in York City. Thess funds also 


graphically: Montclair, N. J., Yonk- 
ers, N. Y., Los Angeles, Long Beach, 
Chicago, and Minneapolis. The Joint 
Committee booked the films through 
the American Film Center, and pro- 
vided sample reading lists, publicity, 
and discussion guides for most of the 
films. 

The participating libraries have co- 
operated in reporting fully and frank- 
ly on their series, according to the 
Committee. A standardized report 
form has been furnished, in order to 
get comparable data from all forms. 
Free comments have also been sought. 
In publicizing their meetings, libra- 

(Continued on Page Seven) 
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tribution and exhibition of educa- 
tional films is discussed by Gerald 
McDonald of the New York Public 


Library. page 2 
The background of the Australian 
war effort is shown in several new 


films that are now available in the 
United States. page 3 


LITERATURE 

Behind the Film Index is a gigantic 
bibliography of ‘film literature and 
catalog of motion pictures at the 
Writers’ Project. page 4 


LATIN AMERICA 


tural relations programs; films on 
Latin America to be distributed in 
United States. 


Three new national defense short 
subjects produced by the U. S. Gov- 
ernment to be released soon in na- 
tion’s theatres. page 6 


THEATRE LIBRARIES 


Warner Brothers to set up “Library 
of the Screen” with branches in five 
hundred theatres for free use by 


patrons. page 7 


-Macgowan.to..pro- 
duce and edit seventy films for cul- 
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In recent years a consideration of 
the role of the library in the distri- 
bution of educational films has re- 
ceived an increasing amount of at- 
tention. Leaders in adult education, 
visual instruction, and film produc- 
tion have suggested, sometimes with 
admitted uncertainty, that the library 
may be the logical agency to handle 
local demands for films. Granting that 
factual films for use outside the the- 
atre have never reached the enormous 
audience for which they are made, 
the library can be seriously consid- 
ered as a possible means of deepening 
and widening the channels of distri- 
bution. 

A few libraries have already rec- 
ognized that the educational film has 
a definite place in their programs. 
Their activities, however, have 
branched out in quite different di- 
rections. Some have exhibited films 
or planned film showings for com- 
munity organizations. Some have bor- 
rowed films to attract children to the 
library and to awaken their interest 
in books. Some have cooperated in 
showing the Film Forum series, 
“What We Are Defending,” in order 
to stimulate serious discussion and 
study of the problems which face this 
country in the present emergency. 
Others have prepared reading lists 
and displays when documentary films 
were shown in Jocal motion picture 
theatres. A growing number have 
made or borrowed films about library 
service, employing them to promote 
interest in the library, to give in- 
struction in using it, or to gain better 
financial support. 

In scattered instances, libraries 
have purchased films and established 
film libraries for their patrons. Two 
public libraries, one county library, 
one regional library, and one state 
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By GERALD McDONALD 
New York Public Library 


library have collections which are 
being used as a natural and what is 
considered a necessary part of their 
services. 

The failure of most libraries to 
stock films as they do books is due 
more to immediate difficulties which 
have obstructed the general use of 
educational films than it is to any 
fundamental objection that the mo- 
tion picture is beyond the boundary 
of library interest. Librarians are al- 
ready familiar with arguments which 
point to a close relationship between 
the film and the book. Both are rec- 
ords of ideas: they tell a story, at- 
tempt to instruct or convince. They 
both contribute to the expansion of 
understanding, sympathies, skills, or 
intellectual interests. Physically, they 
are borrowed, rented, or sold; and 
alas, damaged, worn out, or made ob- 
solete. In the final analysis, films may 
be regarded as books which have 
broken away from traditional formats 
and developed a new method of pres- 
entation. 

But libraries, like almost all film 
users, have had to approach films 
with a lack of familiarity with their 
subject matter, with insufficient in- 
formation on their sources, and with 
consternation at the cost of film prints 
and projection equipment. There is 
every indication that the interest of 
librarians in films will overcome the 
informational difficulties by individ- 
ual study and eventually, it is hoped, 
by library school training. Equipment 
difficulties can be faced only in the 
most obvious way — by recognizing 
that a motion picture projector is an 
essential feature of the fully equipped 
library. 
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The expense of films can possibly 
be shared by other community organi- 
zations and institutions and by the 
individual borrower. But public funds 
have already been given to the li- 
braries that have demonstrated the 
value of their film collections, and, 
as a wider appreciation of film service 
develops, it is not improbable that 
public support will become an ac- 
cepted custom. 


In 1940 a Joint Committee on Edu- 
cational Films was formed, with mem- 
bers representing the American Li- 
brary Association, the Association of 
School Film Libraries, the Motion 
Picture Project of the American 
Council on Education, and the Amer- 
ican Film Center. Mary U. Rothrock, 
Supervisor of Library and Visual Ed- 
ucation Service of the Tennessee Val- 
ley Authority has served as chairman. 


Working with a grant from the 
Rockefeller Foundation, the Com- 
mittee has encouraged experimenta- 
tion in the distribution and use of 
films by libraries. Under its direc- 
tion a study has been made which 
has attempted to determine what re- 
sponsibilities libraries actually have 
in the distribution of films of edu- 
cational value. A report of this in- 
vestigation will be published in the 
Fall of 1941 by the American Library 
Association. 

The findings and conclusions of this 
report make it clear that a local 
agency is needed in most communi- 
ties to introduce films into adult edu- 
cation activities. This is a promotion- 
al job and the public library has a 
responsibility to see that it is done. 
At the same time there is a definite 
need for local centers of information 
on what films are available, where 
they may be borrowed, and how the 
uninitiated may become film users. 
This is an informational job and the 
library is already accustomed to act 
as a reference center for all fields of 
knowledge. It can readily place a spe- 
cial emphasis on film information 
and it has a responsibility to do so. 
Not many libraries now have people 
trained in films, but they do have staff 
members who are ready to fit them- 


selves for this work. 
It is not only the public library 
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which has an opportunity to offer film 
service. When it is not already han- 
dled by other departments, the li- 
brary in the school and college can 
also serve their institutions by taking 
care of films. Special libraries in the 
fields of medicine, business, etc., can 
collect and distribute films for use in 
research, training, and promotion of 
those subjects to which their printed 
materials are devoted. 


The use of the educational film is 
becoming increasingly important in 
adult education and it is in this 
field that libraries will be most con- 
cerned. Presented as a preliminary to 
discussion, films are bringing new life 
to the democratic method of the open 
forum where the give-and-take of 
ideas becomes in itself educational. 
Techniques for the use of the films 
as a part of a stimulating educational 
experience have developed rapidly 
and now, as never before, the film can 
take its place as a vital part in the 
library’s educational program. 


To use films to their fullest extent 
in these forums, the present methods 
of distribution will not always be 
adaptable. Distribution through na- 
tional, state, and regional agencies 
offers the best means for handling 
films which are not used with great 
frequency. But the films which are 
needed continuously in the schools or 
promise to be used extensively by 
adults should be placed in collections 
where they will be more easily ac- 
cessible. In many communities the 
library will prove to be the logical 
institution to assume the responsibili- 
ties of local distribution. By cooperat- 
ing with all who produce, distribute, 
or use films, it can help — through 
its intimate knowledge of community 
interests and its well planned system 
of distribution and promotion — in 
bringing films and people together. 
The educational film can certainly 
profit from this and the library, too, 
has much to gain from the vitality of 
a medium which brings its audiences 
so close to the reality of actual ex- 
perience. 


SURREALISM returns to the films in 
Christopher Young’s Object Lesson. 
Leading characters are a tennis racket, 
a statue of Venus, a top hat, an aged 
donkey engine, a violin and numerous 
items used in modern warfare. 


ANZACS 


A number of films dealing with the 
Australian war effort have been pro- 
duced by the Australian Department 
of Information and are now available 
in the United States at the Australian 
News and Information Bureau (Room 
220, 610 Fifth Ave., N.Y.C.). Since 
the battles of Greece, Crete, and 
North Africa, in which Anzac fighting 
was paramount, the following films 
(sound, 16 and 35mm) are of special 
interest to America: 

The Road to Victory (running time 
20 minutes) dramatizes the entrance 
of the world into war and the joint 
war efforts of the British Common- 
wealth of Nations and their allies 
against the Axis. 

Australia Has Wings (10 minutes) 
is a record of the Australian aviation 
industry which has developed within 
the last two years and is now produc- 
ing planes of several types along with 
American Pratt and Whitney engines. 

Fashions for Men (12 minutes) por- 
trays Australia’s defense industry. 

It’s the Navy (10 minutes) records 
the training of the expanded Royal 
Australian Navy. 


JAPANESE 
DOCUMENTARY 


“Documentary” is a word which 
nowadays crops up in unexpected 
places and cinema exhibitors are even 
known to display it within sight of 
the box-office. Yet we must confess 
to a feeling of awe at the sight of 
the solemn syllables translated into 
Japanese script. Some early numbers 
of “The Documentary Film Review” 
have reached us from Tokio and we 
welcome this smartly produced and 
copiously illustrated monthly as a 
new link in a chain of documentary 
publications which is stretching stead- 
ily round the world. The stills pub- 
lished suggest that Japanese docu- 
mentary production has achieved a 
high level of technical competence in 
somewhat conventional subjects but 
there is little guide to the nature of 
the ideologies involved. Housing 
Problems and Baptism of Fire are 
noticed with an equal and, no doubt, 
Oriental calm. (From “Documentary 
News Letter,” April, 1941, London.) 


POWER-LAND BOOMING 


More than 2500 bookings, and an 
audience estimated at ten to fifteen 
million, are reported as of June 1 for 
the documentary film, Power and the 
Land, made by Joris Ivens for the 
Rural Electrification Administration 
and distributed by R.K.O. R.E.A. offi- 
cials are highly pleased at the recep- 
tion of critics and public. The film 
shows the effect of the R.E.A. program 
on an Ohio farmer and his family. It 
will be issued on 16mm when a one- 
year agreement with R.K.O. expires 
in September. 

Bip Goes to Town and Worst of 
Farm Disasters, are the titles of two 
new R.E.A. shorts compiled from un- 
used material from Power and the 
Land. Distribution will be on 16mm 
through the Dept. of Agriculture. 


CORRESPONDENCE 
To the Editor: 


This is to thank you for your FILM 
NEWS (Jan. No. 1) which reached me 
this morning. FILM NEWS is new in 
Free China and I will pass it on to 
those who are interested in knowing 
world wide news of documentary and 
educational motion pictures. I'll write 
my New York office to place an im- 
mediate subscription. 

We are now ... making 16mm films 
for the interest of foreign audiences, 
especially America. Since June last 
year I have filmed: 

1. China Undaunted; 2, China 
Wood Oil; 3, Burma Road; 4, China 
Builds and Fights; 5, Wartime Edu- 
cation for Children; 6, China Trains 
New Army. 

Particulars about the above-men- 
tioned films can be obtained from 


Mr. Earl Leaf, 24 Fifth Ave., N.Y.C. 


April 11, 1941. Warren Leg, 
Chungking, China. 


Sincere congratulations from all on 
your lively FILM NEws Batch just ar- 
rived stop Report and letter being 
despatched this week. 


May 19, 1941. Basic Wricurt, 
Film Centre, 


London, England. 


This (FILM NEWS) is certainly the 
most concrete, well knit and informa- 
tive publication of its kind that we 
have ever seen. 

R. S. Carr, 
Walt Disney Productions. 
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The publication of “The Film As 
Art,” first volume of the “Film In- 
dex,” a bibliography of film litera- 
ture, reveals the existence of a great 
storehouse of information, several 
times the magnitude of the published 
work, at the office of its creators, the 
W.P.A. Writers’ Project in New York 
City. Working steadily and without 
fanfare a group of bibliographers, 
editors and clerks, fluctuating in num- 
ber from eight to fifty, has been com- 
piling and cataloging this material 
during the past several years, until it 
has become perhaps the largest liter- 
ary index in the field of the film. 
Newspaper writing is excluded. 

“The Film As Art” was published 
recently by the Museum of Modern 
Art jointly with the H. W. Wilson 
Company. Two additional volumes 
have been announced, one on society 
and the other on industry. Publica- 
tion of these is contingent on a num- 
ber of factors, however, not the least 
of which is the future of the W.P.A. 
and its writers’ unit. The relationship 
of films to certain aspects of national 
defense, it would seem, may furnish 
the project with special uses for its 
resources and services, and so bridge 
the gap between volumes. 

Some idea of the background of the 
published volume may be obtained 
from the fact that although the Index 
describes 4,300 films, the Project’s 
files contain information on more 
than 35,000 films. The collection of 
material on films was found essential 
to the proper consideration of film 
literature. This by-product of the 
work, however, has grown into a 
unique annotated card catalog of 
films, and is probably the only source 
giving, in a single file, information 
on thousands of films produced before 
1915 (the year in which the film 
Daily Year Book began publishing 
its listings), as well as on features, 
shorts, documentaries, etc., from 1915 
to the present. 

In addition to prepared material 
for the companion studies of the in- 
dustrial and social aspects of motion 
pictures, the Project has evolved a 
technique of research in an uncharted 
field and a working reference appa- 
ratus. In its two hundred or more 
files of card and manuscript copy are 
master catalogs of author and title 
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references, detailed reports on 
books and articles, descriptive his- 
tories of film periodicals, name 
files, and other stores of erudition on 
films, factual and fictional, foreign 
and domestic. Made available through 
the Project’s published work is in- 
formation limited by the practical 
exigencies of publication. By a thor- 
ough sort of economy, however, the 
Project has made grist to the mill of 
its reference files all of the original 
raw materials of the book, the left- 
over materials as well as the poten- 
tial materials for new volumes. Con- 
stantly expanded, these files form the 
nucleus of a much-needed research 
bureau. 

The following is a digest of the 
Film Index files, published for the 


first time exclusively in FILM NEWs: 


The Film Reference files of the 
Film Index contains some 52,000 
cards giving all available production 
data, and, in a number of cases, source 
references to articles and reviews for 
more than 35,000 individual films. 
Verification of film titles, production 
dates, spellings, etc., is given. Variant 
titles are a feature. 

Production data include all or 
part of the following: date and coun- 
try of production, footage or number 
of reels, creative personnel credits, 
literary source, producer, producing 
company, distributor, and special 
types of production information, such 
as sound or silent notations, sponsor- 
ship, color work, etc. Synopses or de- 
scriptions are given wherever pos- 
sible, and are the rule in the non- 
theatrical section. 

Since the cards represent literal 
transcriptions of data from numerous 
and distinct sources, as many as ten 
references, with minor discrepancies, 
may accumulate for single films. 
The Project has developed its own 
system for evaluating the authenticity 
of sources, and makes entries on prob- 
abilities subject to further check as 
other material is discovered. Conflict- 
ing or suspect information is studied, 
and the entire procedure is recorded. 

The films range from Edison’s 50- 
foot Kinetoscope strips to the most 
recent British war documentaries. 
Films of all countries are included, 


The LITERATURE the FILM 


though 25 of the 35 thousand are 
American. The files on France and 
Great Britain show the most substan- 
tial foreign coverage, with Germany 
and Russia following. More obscure 
are the entries from Argentina, Bel- 
gium, Greece, China, Poland and 
Switzerland. Fictional films predomi- 
nate. Non-theatrical films are at pres- 
ent weakly represented, with less than 
4,000 titles. The Project has recently 
begun to develop this phase of the 
study and coverage of. this type of 
film may well expand greatly with 
work on the subsequent “non-art” 
volumes. 


NAMES REFERENCE FILE 


An exhaustive directory of infor- 
mation on motion picture personali- 
ties, organizations, studies, inven- 
tions, technical and creative devices, 
etc., is contained in the “Names Ref- 
erence Files,” consisting of 43,000 en- 
tries on 23,000 different films and 
persons. 


ART, SOCIETY, AND INDUSTRY 
FILES 


Some 3,000 additional references to 
books and articles dealing with the 
creative aspects of the film have been 
amassed since copy for Volume One, 
“The Film As Art,” was sent to the 
printer. 

An equal number of references, al- 
ready classified and annotated, is con- 
tained in the files reserved for the 
two companion volumes, “The Film 
As Industry,” and “The Film in So- 
ciety.” 

“The Film As Industry,” as tenta- 
tively planned will contain references 
to material on such topics as the in- 
dustrial history of the film, produc- 
tion, distribution, exhibition, adver- 
tising, finance and jurisprudence. 

“The Film In Society” will deal 
with moral and religious aspects of 
the film censorship, the film in edu- 
cation, cultural aspects of the film, 
and special applications of the film 
in medicine, art and archaeology. 

Additional material brought to- 
gether by the Film Index includes 
extensive files of author and period- 
ical references, descriptive histories 
of film periodicals, detailed reports 
on thousands of film articles and 
books and other similar material. 
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PRODUCTIONS 


FOR 


LATIN AMERICA 


The long pull: to get Latin America 
to know and like us. The short pull: 
to show the joint stake of all Ameri- 
can nations in defending this hemi- 
sphere. That is the essence of the film 
production program of Kenneth Mac- 
gowan, official U. S. producer for the 
Latin American cultural relations 
program. 

In taking this job, Macgowan re- 
turns from Hollywood and 20th Cen- 
tury Fox to New York and docu- 
mentary films. Macgowan was one of 
those who anticipated realistic film 
making, when he wrote film reviews 
for the New Republic from 1913 to 
1916. His present job makes him one 
of the biggest producers of docu- 
mentary films in the United States; 
and the only thing ponderous about 
it is the title: Director of Production 
in the Motion Picture Section of the 
Office of the Coordinator of Com- 
mercial and Cultural Relations Be- 
tween the American Republics. 

He expects to have sixty or seventy 
films, some of them newly produced, 
most of them re-edited with Portu- 
guese and Spanish sound tracks, on 
the way to Latin America before the 
end of the year. All of them will be 
non-theatrical and in 16mm. Shaped 
along the lines of the short and long 
pull, these films are expected to do 
two things: 1. To show Latin Ameri- 
cans that the United States is making 
progress in defense; in other words, 
that our industry and armament are 
as good or better than Germany’s. 
2. To give them good, practical, edu- 
cational films on health, science and 
industry, and films on aspects of our 
life that may be interesting to them. 

Among the first films ready for 
production, are those on the follow- 
ing subjects: the development of avi- 
ation factories for war needs; North 
American universities with South 
American students (in color); de- 


mocracy at play——in amusement 
parks; the life of a girl working in 
a department store; bird migrations; 
the tools of man, a film about ma- 
chines in the modern world. 

Among edited films are Power and 
the Land; The City; U. S. Steel in 
Technicolor; The Story of Notre 
Dame, a color film on lumber, log- 
ging and the making of houses; Gov- 
ernment defense pictures; and others 
on basketball (slow motion), steel 
wire, photography, television, and 
seeing America from a bus. These 
titles and subjects are not representa- 
tive of the entire balanced program. 

The State Department is preparing 
the way for distribution by placing 
thirty projectors and screens in U. S. 
Missions in Latin American cities. 
Local operators are being sought to 
get these machines operating regular- 
ly on a mobile basis, with the units 
and their film programs travelling 
night after night to various govern- 
ment, civic or educational organiza- 
tions. The films will also be lent wher- 
ever projectors exist. No figures are 
available on the number of projectors 
in Latin America, but Colombia, for 
example, is reported recently to have 
purchased 80 of them in the United 
States. 

Macgowan believes, however, that 
it is just as important to educate the 
people of the United States about 
Latin America. To this end he is pre- 
paring to produce films about Latin 
America for distribution through 
non-theatrical channels here. At pres- 
ent he is editing 12 reels of National 
Geographic material, 7500 feet in 
color taken by an amateur and 
some color material at the University 
of Pennsylvania. Julien Bryan is pre- 


‘paring material on Latin American 


youth; and March of Time camera- 
men are down there shooting new 
footage for the program. 


MISCELLANY 


N.B.C. television technicians, await- 
ing the company’s decision to operate 
under new F.C.C. commercial regula- 
tions, have everything in readiness for 
the required 15-hour weekly schedule. 
Plans call for four hours of films, in- 
cluding non-theatricals on the subject 
of vocational guidance and civilian 
aspects of national defense. It is be- 
lieved that, if necessary, quick in- 
structions on such matters as evacua- 
tion can be broadcast to centrally lo- 
cated receivers by television. 


KING COLE has opened a new office 
in New Haven, Conn. (20 Grove St.) 
under the supervision of Frank Ab- 
cock. Although the company has been 
operating as a projection service in 
Connecticut for some time, the new 
office provides a general rental library 
for the distribution of religious, edu- 
cational and entertainment films, as 
well as projection. 


LIBRARIAN Mary U. Rothrock has 
recently become consultant to the 
American Film Center. 


INDUSTRY’S STORY is told in De- 
fense for America, a new 1-reel pic- 
ture sponsored by the National As- 
sociation of Manufacturers, which 
shows the vital place of factories in 
the defense effort. Graham McNamee 
plays the leading role, acting as both 
commentator and guide through a 
succession of interesting industrial 
scenes. Picture was produced by Para- 
mount’s Industrial Films Division, 
Release at present is theatrical. 


A MACHINE SHOP PRACTICE 
series of 16mm training films is with- 
in three reels of completion after two 
years of production at Film Produc- 
tions Co. (1504 Hennepin Ave., Min- 
neapolis, Minn.). Originally intended 
to present the fundamentals of ma- 
chine shop practice to trade and voca- 
tional schools, they are now issued 
for defense training work. They do 
not duplicate the films on the same 
subject now in production for the 
U. S. Office of Education, accord- 
ing to Roy Clapps, President. 


BRITAIN’S FIGHT is pictured in a 
morale-reassurance film, Thumbs Up 
(16mm, 35 min.), made by H. T. Ed- 
wards for the British War Relief So- 
ciety. The film tells a strong story 
of the history of the war, Lowell 
Thomas narrating. 
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Despite the rain of Japanese bombs, 
the motion picture industry of free 
China continues its defense and mo- 
rale work with regularity according 
to recent reports from Chungking. A 
new monthly film magazine, “Chinese 
Motion Picture,” was inaugurated 
there in January, the first technical 
and trade journal in the history of 
Chinese films. Among the contribu- 
tors are the people of the China Mo- 
tion Picture Corporation, sponsored 
by the Military Affairs Commission, 
the Central Motion Picture Studio, 
sponsored by the Kuomintang head- 
quarters, and many other film veter- 
ans. The trend to 16mm is discussed 
at length in the first issues. 

Many 16mm films have been issued 


CHINA GOES AHEAD 


by the motion picture division of the 
publicity board of the Kuomintang 
since production began in 1940 under 
the direction of a University of Nan- 
king graduate. One of them, on the 
Burma Road, a three-reeler in Koda- 
chrome with animation and _back- 
ground titles, has been edited by the 
Harmon Foundation (140 Nassau St., 
N.Y.C.). It is available at the founda- 
tion and at the China Institute (119 
W. 57th St. N.Y.C.). 

The Ministry of Education, in co- 
operation with the University of 
Nanking, is setting up a 16mm edu- 
cational film production unit, and has 
issued an order to the bureaus of edu- 
cation in provincial governments to 
organize visual education services. 


DEFENSE SHORTS RELEASED 


Three 3-minute U. S. Government 
short subjects have been accepted for 
national theatrical release by the Mo- 
tion Picture Committee Cooperating 
for National Defense, a _ national 
group of distributors working under 
Francis Harmon of the Hays Office. 
The films are as follows: 

Bits and Pieces, an Office of Pro- 
duction Management film, whose 
purpose is to show the public 
the need for “farming out” de- 
fense work in order to increase in- 
dustrial production and to aid the 
O.P.M. in recruiting new sources of 
industrial production through small 
shops and companies which have*not 
received primary contracts. Topics by 
sequence are big steel, airplane and 
airplane motor manufacture, subcon- 
tracting firms, finished products for 
defense, and a description and map 
of the Defense Contract Service show- 
ing where potential subcontractors 
may get financial and engineering ad- 
vice and assistance. 


America Builds Ships, a brief ex- 
position of the merchant marine ship- 
building program. This picture, with 
scenes from Ingalls Shipbuilding 
yards at Pascagoula, Mississippi, indi- 
cates the importance of the merchant 
marine ships as auxiliaries to the 
U.S. Navy. 


Army in Overalls, showing the role 
of the C. C. C. in military prepared- 
ness. This picture describes activities 
of the C. C. C. in preparing military 
reservations for the new citizen army. 
This preparation is shown to be of 
two kinds: preparation of grounds for 
tank, machine gun, and infantry prac- 
tice and parachute drill; and the 
preparation of C. C. C. manpower 
physically and through special skills 
for military duty. The C. C. C. is be- 
coming more closely related to the 
Selective Service program and this 
film will thus indicate the relation- 
ship of the C. C. C. to our present de- 
fense activity. 


ADVENTURE IN THE 
BRONX 


An animal film is being produced 
by Film Associates for the New York 
Zoological Society, entitled Adven- 
tures in the Bronx. It tells the experi- 
ences of a young boy who gets into 
the Bronx Zoo one morning at dawn; 
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how after meeting various animals, 
he gains an understanding of the ani- 
mal world. The film stars five-year-old 
Michael J. O'Donnell, commentator 
John Kieran of Information Please, 
and many charming animals. In one 
reel, 35mm, the film will be ready 


soon for theatrical release. 


From CA NA DA 


NEW DOCUMENTARIES 


On Canadian Life 
FOR AMERICANS 


HOT ICE 


Exciting, authoritative hockey film, 
from the northern birthplace of the 
game. A thrilling picture of the nation- 
al sport of Canada. Irving Jacoby’s 
newest documentary creation shows 
everything about hockey, from its 
youngest players in small-town rinks 
to professionals on the Rangers and 
Maple Leafs. See the sparkling blades 
as the expression of the Canadian na- 
tional spirit. 


PEOPLES 
OF CANADA 


A cross-country survey of race groups 
in all stages of becoming Canadian. 
This picture shows the idea of Canada 
as a fusion between separate communi- 
ties differing in origin and interests, 
living with tolerance toward each other, 
from the rocky slopes of the Gaspe to 
the prairies of the Pacific Seaboard. 
All different and all Canadians. 


EACH 2 REELS, l6mm, SOUND. 
BLACK AND WHITE. 


For full details write 


NON - THEATRICAL 
PICTURES CORP. 


165 West 46TH Street, New York City 
* 


COLLEGE FILM CENTER 


59 East VAN Buren St., Cuicaco, IL. 
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FILM FORUMS 
(Continued from Page One) 

ries have been active with newspaper 
and radio announcements, handbills, 
telephone calls, letters, and notices to 
local educational groups, clubs and 
unions. Where special interest groups 
have been invited to films on subjects 
in which they had a known stake, the 
discussions are reported very lively. 

For the most part, the libraries 
have called in subject specialists or 
loca] adult education leaders to han- 
dle the discussion, with highly satis- 
factory results. Some librarians how- 
ever, consider the procedure a mistake 
because their discussions were re- 
placed by a one-man talk. The opinion 
of the Joint. Committee is that the 
librarian should maintain active lead- 
ership of the program, if not of the 
entire discussion, in order to create 
continuity in the series and to stress 
reading relationships. 

Miss Margery Quigley, librarian of 
Montclair, N. J., has reported in full 
upon the series given there, in the 
A.L.A. Bulletin for June, 1941. Some 
pertinent observations from the re- 
ports of other librarians are as fol- 
lows: 

One librarian who led the Film 
Forum discussions himself, finds that 
there is need for mentioning reading 
material during the discussion rather 
than afterward, and that there is also 
a need “for reference tools immediate- 
ly at hand to settle such questions 


as how much the Germans paid in 
reparations after Versailles, etc.” The 
same librarian voices the experience 
of most of his colleagues that “the 
bridge from the film to the discus- 
sion is easy enough, but I am not yet 
satisfied with the bridge from these 
two to actual reading.” Undoubtedly 
this last problem is the most chal- 
lenging in the whole set-up, and one 
which will take the longest planning 
and most alert staff cooperation. 

Another librarian contributed an 
excellent thumbnail sketch of her 
audience and its reactions to “The 
Case of Charley Gordon” and “Youth 
Gets a Break.” Made up of “older 
people who live in the nearby down- 
town hotels or in cheap rooming 
houses . . . they are extremely vocal 
and have ideas on every public sub- 
ject. A number of social workers and 
teachers also came, and it was a step 
in public education to have these tol- 
erant and well-informed people reply 
to the violent criticism in the dis- 
cussion.” 

On the basis of such reports, the 
Joint Committee has been encouraged 
to make plans for the 1941-42 sea- 
son. Inquiries from N.Y.A. residence 
camps, state extension agencies, vis- 
ual education specialists, and teachers 
suggest that there is a wide field for 
the use of film-promoted discussion. 

Information can be obtained from 
Film Forums, Room 3870, 45 Rocke- 
feller Plaza, N.Y.C. ‘ 


LIBRARIES IN THEATRES 


A new wrinkle in Hollywood pub- 
lic relations is a “Library of the 
Screen,” with branches in 500 the- 
atres throughout the country, to be 
established by Warner Bros. next 
Fall, according to an announcement 
by J. L. Warner. The facilities of the 
nationwide library will be made avail- 
able to the public without charge. 
Each library is to be stocked with 
material relating to the screen, in- 
cluding novels and historical works 
already produced and yet to be pro- 
duced by Warners and other studios, 
in addition to texts and histories deal- 
ing with Hollywood and the making 
of motion pictures. 

The libraries will feature volumes 
of still photographs from Hollywood 
productions, some of them from early 


nickelodeon days, others, such as The 


Sheik, from silent days. The photo- 
graph albums will not be available 
for lending, but may be examined at 
the theatres. 

Among original scripts to be repro- 
duced and stocked are Sergeant York, 
The Bride Came C.O.D., One Way 
Passage, Navy Blues, The Great Mc- 
Ginty, Intolerance, King of Kings, 
and Public Enemy. 

Books about the screen and its his- 
tory will include “A Million and One 
Nights,” “The Film Finds Its 
Tongue,” “Romance of the Movie,” 
“Camera Over Hollywood,” Hamp- 
ton’s “History of Motion Pictures,” 
“Rise of the American Film,” Bar- 
deche’s “History of the Movies,” and 
Leo Rosten’s forthcoming reports on 
Hollywood. 


J TWO TIMELY PROGRAMS 


ON DEFENSE 


in 16mm Sound for Home, Club 
and School 


Program No. | 
THE WARNING 


Britain’s defense against Hitler’s all-out 
Blitzkrieg in the air, including the various 
functions of the civilian services. 3 Reels. 


COASTAL DEFENSE 
How the coast of Britain is guarded against 
invasion, with spectacular sequences of air 
attacks on ships. ; 1 Reel. | 
BRITAIN ON GUARD 
Shows Britain’s population mobilized 
1 Reel. 


invasion defense. 


Program No. 2 
ATLANTIC 


Explaining by diagrams the importance of 
this ocean to world trade and its relation 
to war. 2% Reels. 
MEDITERRANEAN MILESTONES 
Historical background of the Mediterranean 
Sea and countries bordering it — Syria, Pal- 
estine, Tunis, Algiers, Morocco, Suez Canal 
and Gibraltar. 1 Reel. 


FOR RENT OR SALE. 
PROJECTOR SERVICE AVAILABLE. 


Send for catalog listing 2,000 Enter- 
tainment and Educational Subjects 
for Rental and Sale. 


WALTER 0. GUTLOHN, INC. 
‘, 35 W. 45th St., Dept. X-6, New York 


‘Ancient Stones Gry 


A RECORDED LECTURE 
PROVING THE BIBLE 


King Cole Sound Service, Inc. 
203 East 26th St., New York City 
LEx. 2-6781 


VISUALIZING 


INDUSTRIAL 
DESIGNING 


ILLUSTRATIONS 


NATHANIEL 
POUSETTE-DART 
10 WEST 47th ST. 
NEW YORK CITY 
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REF. STACK © 


COLLEGE 


59 E. VAN BUREN STREET 


Daily Rental 


FILMS FOR RENTAL 


TO LIBRARIES, SCHOOLS, and CLUBS in all parts of the United States 


Daily Rental 


$6.00 WE LIVE IN TWO WORLDS $1.50 
RT 4.50 THE BIG CITY OF LONDON oo 1.25 
4.00 VILLAGE SCHOOL ........ 1.25 

2.50 CHILDREN FROM OVERSEAS 1.25 

aidadlaaiialaderai Apply LOFOTEN RAID 1.25 

2.50 DOVER FRONT LINE... .... 1.25 

1.25 THE WHITE BATTLE FRONT 


Projection Service Can Be Arranged at Nominal Fees 


FILM CENTER 


ny CHICAGO 


FREE - New, Helpful Film Literature 


VAILABLE FREE TO OWNERS or users of 16mm sound 
film projectors are the new bulletins briefly reviewed below. 
These bulletins describe new accessions, services, and reduced 
rates now offered by the Bell & Howell Filmosound Library. 
Send for those which interest you, using the convenient coupon. 


UTILIZATION DIGEST. Lists, indexes, prices and 
grades 1,187 educational motion pictures in terms 
of age level, subject matter, area, and quality. 


FILMS FOR DEMOCRACY, including Sky De- 
fenders, Constitutional Government, Pilgrim 
Fathers, and Pioneers for Freedom, are featured 
in Filmosdund Library Catalog Supplement 
1941-A. Recent American, Canadian, and British 
documentaries are included 


NEW FEATURE FILMS. Filmosound Library 
Catalog Supplement 1941-B presents 160 feature 
films acquired since publication of this Library’s 


1941 Recreational Film Catalog. The new films 


-inelude House of Seven Gables, Spring Parade, 


Gay Desperado, and Mexican Symphony. 
OUR COLORFUL WORLD. A special listing of 


films in natural color, many of them made by 
teachers, on travel, wild life, literature, comedy. 


CATHEDRAL FILMS. A new biblical series of 
outstanding quality. 


BELL & HOWELL COMPANY 
Films and Educational Divisions 
Chicago « New York + Hollywood -« Washington, D.C. 


London 


LARGE, ILLUSTRATED FILM CATALOGS sent 
annually, without charge or obligation, to all 16mm 
sound film projector owners registered with Bell & 
Howell. To others these catalogs are 25¢ each. The 
Recreational Film and Church Film Catalogs: are now 
available; a new Educational Film Catalog is in prepa- 
ration. Use the coupon to register for free copies’ of 
these catalogs. 


FREE TO EDUCATORS — The comprehensive, 32-page 
booklet, Filmo on the Faculty. Discusses in detail train- 
ing of teachers, choosing films, new areas, selecting 
equipment, administration ef visual program. Mark the 
coupon for your copy. 


BELL & HOWELL COMPANY 
1811 LarcHMmont Ave., Cuicaco, ILL. 


Please send free literature as checked below. 


Utilization Digest. 

Filmosound Library Catalog Supplement 1941-A on 
Films for Democracy. 

Catalog Supplement 1941-B — 

e Fi 

Our Colorful Wena, — list of color films. 

Cathedral Films — list of biblical films. 

Recreational Film —— 1941. 

Church Film Catalog, 194 

Educational Film Catalog, i041 (being revised). 

Filmo on the Faculty. 


(type of) films from ............ (source) 


000000 


Name 


THE CITY 
See ONE TENTH OF OUR 
et THE FACE OF BRITA 
NIGHT MAIL 
THE RIVER 
PEOPLES OF CANA 
BEHIND THE GUNS | 
WAR AND ORDER . 
f 


